




　A Portrait of the Artist as a Young Man （以下，Portrait と略す）の第５章第
１節において，登場人物のひとり MacCann を中心として平和に関する署名運動
が行なわれ，主人公の学友 Cranly や Davin は署名をする。その一方で，主人公
Stephen は署名を拒否し， 机の上に飾られているロシア皇帝の写真を示唆しなが























「A Portrait of the Artist as a Young Manにおける友人たちの肖像」の内容の一部に大幅な加筆，
改変を行なったものである。








不正に対して力で対抗することを訴える The Citizen に対して，主人公 Bloom
に大事なものは「愛」であると語らせる作者 Joyce が，好戦主義者であるとは考
えづらい（12.1485）。ではなぜ Joyce は，この署名を拒んだのであろうか。
　このシーンに関しては従来 Levin や Ryf に代表されるように，Stephen の反抗
心や友人たちとの隔絶を表すものであるとされ，Stephen の芸術至上主義を説明
する文脈で使われてきた（Levin 58, Ryf 21）。このシーンに政治的な思想を読み






１．MacCann のモデル Francis Sheehy-Skeffington
　Portrait に登場する学友たちの多くには実在のモデルがいる。MacCann にも
モデルがおり，それは Francis Sheehy-Skeffington である。Sheehy-Skeffington
という名字は，のちに Hanna Sheehy と結婚した時に，フェミニストであった彼
が自らの名字の前に妻の実家の名字を付けくわえたものである（本稿では便宜上
改名後も Skeffington とする）。この節では，Levenson による Skeffington の伝
記 With Wooden Sword を中心にして，彼がどのような人物であったのか，そし
て Joyce との関係を探っていきたい。












　　 The dominant culture there, during his youth, was Protestant, pro-British, 
and anti-Catholic. The cleavage between the Catholic and non-Catholic 













1908年に彼の伝記を出版しているほか，Young Ireland Branch of the United 




的な人物である。Skeffington は，教職や UCD の学籍係を経てジャーナリストと







　　 Because of his solitary childhood and the need to be self-sufficient, Francis 
brought with him to college an imperviousness to public opinion ―an 









　　 Short―not much over five feet five―deceptively frail-looking, and with a 
soft, fair, badly trimmed beard, he always dressed in a rough gray tweed 
suit with knickerbockers, long stockings, boots at least one size too large 
for his feet, and, as time went on, a large button in his lapel proclaiming 
“Votes for Women” (15).
髭を剃ることに反対して髭は伸ばしっぱなし，街中や大学で年中登山の格好をし
ていることは，かなり目立つ特徴である。学生たちは彼が常に履くズボンから
“knickerbockers”というあだ名を付け，一方 Joyce はたっぷりの髭から“Hairy 
Jaysus”というあだ名を付けた。この外見は Portrait にも受け継がれ，“a squat 






　　 　　In many ways the Joyce-Skeffington friendship resembled Joyce’s 
love-hate relationship with Ireland. Skeffington was important to him but 
troubled him. This seems obvious from the way he portrayed Skeffington 
in his writings and from the many references （generally derogatory） in 
his correspondence. Joyce told his brother Stanislaus （who worshipped 
him and followed his career closely） that, after himself, Frank Skeffington 
was the most intelligent man at the college. The importance of Skeffington’










　　 ―Dedalus, said MacCann crisply, I believe you’re a good fellow but you 
have yet to learn the dignity of altruism and the　responsibility of the 
human individual (5.882-4).
　彼が Joyce に対して不快を感じたものは，売春宿に通うなど性に対する奔放さ
と宗教に関することであったと Levenson は述べている（24）。UCD に入学した
ころの Joyce はすでに信仰を失っていたが，Portrait での“how your mind is 
supersaturated with the religion in which you say you disbelieve.”（5.2335-36）
という Cranly の質問が当時の Joyce を反映しているならば，Joyce はまだ宗教
のことで疑心暗鬼であったはずで，Skeffington による性と宗教に関する批判は
大きく Joyce の心を悩ませたはずである。そしてそれは Portrait の前身である
Stephen Hero に次のように反映されている。
　　 McCann’s insistence on a righteous life and his condemnation of license as 





ルが異なる）が多く登場する Stephen Hero の第16章を書き終え，第17章を執筆
していた Stanislaus に宛てた1905年２月７日付の手紙である。
　　 I am sure however that the whole structure of heroisms is, and always 
was, a damned lie and that there cannot be any substitute for the 
individual passion as the motive power of everything―art and philosophy 
included. For this reason Hairy Jaysus seems to be the bloodiest imposter 















２．William Thomas Stead の思想
　Portrait において MacCann が平和運動について熱弁を揮っているシーンが次
の引用である。
　　 　　MacCann began to speak with fluent energy of the Czar’s rescript, of 
Stead, of general disarmament, arbitration in cases of international 
disputes, of the signs of the times, of the new humanity and the new 
gospel of life which would make it the business of the community to 
secure as cheaply as possible the greatest possible happiness of the 
greatest possible number(5.802-807).
引用の２行目に Stead という名前があるが，これはイギリス人ジャーナリストの
William Thomas Stead である。Levenson によると，Skeffington がフェミニズ
ムや平和主義に傾倒したのも Stead による記事がきっかけであり，後述するよう
な悪評にも関わらず，彼は Stead を支持し続けたようである（134-5）。また
Stephen による回想の場面にも Stead を信奉していることが表われている。
　　 ―Dedalus, you’re an antisocial being, wrapped up in yourself. I’m not. I’m 
a democrat: and I’ll work and act for social liberty and equality among all 
classes and sexes in the United States of the Europe of the future(5.125-8).
引用の“The United States of Europe”は，1899年に出版された Stead による





ジャーナリズムを生み出した人物であり，新聞 Pall Mall Gazette に1885年掲載















えたのが Stead である。その延長で書かれたのが前掲の Stead の著書であり，タ
イトルのようにヨーロッパがアメリカのような連邦国家となることを主張してい
るものである。



































た Thomas Kettle は「イギリス軍海軍による支配権の固定概念化を意味する」
（134）という理由で拒否したのである。それは一体どういうことなのかについて
は，Portrait に示唆されている前述の Stead の著作を探ってみよう。
　　 　　In Europe, therefore, the right of levying war is vested almost solely 
in the Queen, her grandson, and her grand- daughter’s husband. Nicholas 
II, William II, and Victoria―these three are the Triumvirate of Europe. 
And as the late Tsar said to me at Gatschina, “If these three―Russia, 












　　 …that Europe without England would be Europe without the one Power 
the expansive force of whose colonizing and maritime genius has 
converted Asia and Africa into European vassals and has secured the 
American and Australian conti- nents as receptacles for the overflow of 
Europe’s population. And this also may be added, that Europe without 
England would be Europe without the one Power whose sovereignty of 
the seas is nowhere exerted for the purpose of securing privilege or favor 

















ちに強要する Skeffington の愚を暴き出し，彼の心を悩ましてきた Skeffington
に“No”を言い渡しているのである。
おわりに
　Skeffington は Joyce が批判したヒロイズムを体現することとなった。1916年












　しかし，イースター蜂起の後に書かれた作品で Ulysses において主人公 Bloom




か。本稿では Portrait に見られる Skeffington と Joyce の戦いを考察したが，
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Stephen’s Refusal to Sign His Name
Katsuhiko Odai
　　 In A Portrait of the Artist as a Young Man, MacCann, one of the 
protagonist’s friends, tries to collect students’ signatures. The purpose of this 
signature-collecting campaign is to send a letter of appreciation to the Czar 
who called for the Hague peace conference. However, Stephen refuses to sign 
his name and says, “Keep your icon. If we must have a Jesus let us have a 
legitimate Jesus.” However, specific reasons are not disclosed to the readers 
and what Stephen really means by these words remains to be a secret. 
　　 This campaign was actually carried out in 1899 by Francis Skeffington, 
the model of MacCann, and Joyce himself also refused to sign his name. 
Therefore, the biographical materials of Joyce and Skeffington must give us 
the clues to the reasons why Stephen refuses his signature. In this essay, the 
personality and ideology of Skeffington will be revealed with ideas of his 
influencer, W. T. Stead, and the reason why Stephen refuses will be probed 
into. 
　　 According to Gordon Bowker, Skeffington is a “genuine eccentric” in 
Dublin. He was a feminist, a pacifist, a nationalist, an antivivisectionist, a 
vegetarian and a teetotalist. As these titles show us, he was a serious and 
idealistic person.
　　 The circumstance in his childhood and the education helped to form his 
character. He spent his childhood in the County of Down in the present 
Northern Ireland. The majority of people in the county were Protestant, pro-
British and anti-Catholic, and he experienced injustice and persecution when 
he was very young. These experiences led to his strictness about injustice and 
persecution, and he would take part in the nationalist movement later on. In 
addition, his father, who was a school inspector, didn’t allow his son to go to 
school and educated him by himself. As a result, his son became a virtuous 
person, but, on the other hand, he got to be assertive and to take little heed of 
what others said because he had never communicated with people of about the 
same age in his childhood. 
　　 In their university days, Skeffington forced his idealistic views on Joyce 
and criticized Joyce’s attitude about religion and sexual behavior, which were 
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important matters to Joyce. Therefore, Joyce was troubled by his criticism. 
According to the novelist’s brother Stanislaus, he said secretly to his brother, 
“he was the most intelligent man, after himself.” Because he thought 
Skeffington was intelligent, Joyce tried to face his words seriously and wanted 
to refute him. 
　　 Skeffington’s ideas came from W. T. Stead. Stead was an English 
journalist and social reformer, and one of his brilliant careers was related to 
the social purity movement. It was firstly aimed at preventing child 
prostitution and proliferation of venereal diseases, but also exercised strict 
control over literature, which led to the rigid censorship and the limitation of 
writers’ freedom of expression. Its claim was to protect chaste English people 
against foreign evils. It is an imperialistic idea that emphasized the superiority 
of English people. Although such an imperialistic idea should be despised by 
the Irish, Irish nationalists including Skeffington utilized its idea to claim the 
purity of their own people, and they condemned artists for their expressions in 
violation of their ideas. In Portrait, their folly is described with their hysteric 
cries in Stephen’s reminiscence of the opening night of the Irish Literary 
Theatre. 
　　 Stead also sympathized with the Czar’s proposal and supported the 
success of the Hague Conference as a journalist. The thought of the Czar and 
Stead was also imperialistic here. They thought world peace would be attained 
when small nations were disarmed and came under the control of the Great 
Powers. The Irish hoped to become independent of England, so it is 
contradictory for them to sign their names for a letter of appreciation to the 
Czar. Furthermore, history shows that the Czar was never a pacifist and his 
expansion policy gave rise to some wars.
　　 In conclusion, it can be said that Joyce refused his signature because 
Skeffington believed in the ideas inappropriate for Ireland and forced his 
friends to act like him. Then, through his novel, Joyce refuted Skeffington’s 
ideas which had been troubling him. 
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